INTRODUCTION
beyond their reach. This attitude, while temporarily
very good for business, became irritating after a time,
and for many years I was seldom mentioned in the Press
without allusions to "cocktails," "post-war hysteria/'
and "decadence."
My original motive in The Vortex was to write a good
play with a whacking good part in it for myself, and I
am thankful to say, with a few modest reservations, that
I succeeded. It is a good play, and although I am fully
aware that it could be a good deal better, I am quite
reasonably satisfied with it. At the time, I need hardly
add, I considered it a masterpiece. At all events, the
first night of its production at the Henry Miller Theatre,
New York, was a very great moment in my life, and for
this I shall never cease to be grateful.
Hay Fever is considered by many to be my best
comedy. Whether or not this assertion is true, posterity,
if it gives it a gknce, will be able to judge with more
detachment than I. At any rate it has certainly proved
to be a great joy to amateurs, owing, I suppose, to the
smallness of its cast, and the fact that it has only one
set, which must lead them, poor dears, to imagine that it
is easy to act. This species of delusion being common to
amateurs all over the world, no word of mine shall be
spoken, no warning finger of experience raised, to
discourage them, beyond the timorous suggestion that
from the professional stand-point, Hay Fever is far and
away one of the most difficult plays to perform that I
have ever encountered.
To begin with, it has no plot at all, and remarkably
little action. Its general effectiveness therefore depends
upon expert technique from each and every member of
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